
a p p l i c a t i o n  a n d  i n t e r v i e w   t i p s  a n d  p r o c e d u r e s



Apply through VTAC and complete the Application Kit 
(available as a hard copy or download it from the Faculty 
website: www.artdes.monash.edu.au)
The kit should be carefully considered.
Include good quality print-outs of your best 
work to date. This may include:
•  Drawing
•  Other image making
 (photography, illustration, digital works)
•  Examples of your design ability 
 (logos, layout and composition, typography,  
 abilities with colourand 3-dimensional work)
•  Evidence of ideas and your conceptual ability
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When invited to an interview your folio can
include the work from your application kit.
You can add to it with:
•  Additional drawing
 (life drawing, observational drawing of objects).
•  Your best image making
 (photography, illustration, digital works).
•  Examples of your design ability
 (logos, layout and composition, typography,  
 3-dimensional work).
•  Evidence of ideas your conceptual ability 
 and thought process.
• Back up books or visual diaries (a maximum of two)  
 can be considered as part of your folio.
•  Narratives and story-telling.
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I m a g e :  L u k e  M a n c i n i



Your folio is pivotal to your success but
equally important is how you present yourself:
•  Try to be relaxed and confident.
•  Speak about your work rather than sit silently.
•  Be prepared for questions about design and answer  
 in ways that demonstrate your enthusiasm 
 for the discipline.
• Let us know about your interests beyond design:  
 art, music, exhibitions, film, travel, etc.
•  Ask questions about aspects of the degree
 (this demonstrates you’ve researched your  
 institutions).
• Make it known that you attended Open Day  
 (your interviewer will probably ask you this anyway).
•  A well presented folio reflects well on its owner.  
 It demonstrates someone who cares for their work. 
• Make it neat, clean and ordered.
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I m a g e :  A n n a  P r z y b y c i e n



EXTRA TIPS:
•  Know how long it takes to get to your interview  

and be on time.
•  Try to avoid scheduling interviews at different  

institutions on the same day. This allows you time 
to re-order your folio and eliminates running late for 
your next interview.

•  Research your institutions and your courses.
•  Research your discipline. Have some indication of 

which avenue of communication design you would 
like to pursue as a career (eg: publication, branding, 
illustration, advertising.) Perhaps you even have 
studio you admire and would like to work for.

•  Promote achievements  
(awards, prizes, Top Arts, Top Designs etc)

•  Do not bring excessive amounts of work, and be  
critical of the content. That drawing of a horse you 
did in year 8 probably doesn’t have a place in  
your folio.

•  Ideas and conceptual ability is far more important 
 than how many filters you can use in Photoshop.
•  Present the real thing if possible rather than photos.  

For example, if 3-dimensional works are easily  
carried bring them along.

•  Do not discard items considered traditionally fine art 
just because you are applying for a design degree. 
It is completely acceptable to present sculptures, 
paintings, photos of installations etc.

• If possible visit the Vis Com exhibition before your 
interview.
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I m a g e :  To n y  T r u o n g



w h a t  t o  i n c l u d e  i n  a p p l i c a t i o n  k i t s  a n d  f o l i o s :

D R A W I N G



. . . B U T  N O T  T H I S  D R A W I N G . . .



K A T j A  B A K  ( B r i g h t o n  B a y )



T e S S  c O p l A N D  ( W e s l e y  c o l l e g e )



w h a t  t o  i n c l u d e  i n  a p p l i c a t i o n  k i t s  a n d  f o l i o s :

T Y P E  |  L A Y O U T  |  L O G O S



K A T j A  B A K  ( B r i g h t o n  B a y )



j O  l U m S D e N  ( S w i n b u r n e )



j O  l U m S D e N  ( S w i n b u r n e )



z A c  S O l O m O N  ( m o u n t  W a v e r l e y  S e c o n d a r y  c o l l e g e )



z A c  S O l O m O N  ( m o u n t  W a v e r l e y  S e c o n d a r y  c o l l e g e )



w h a t  t o  i n c l u d e  i n  a p p l i c a t i o n  k i t s  a n d  f o l i o s :

C O L O U R  |  P A T T E R N  |  T E X T U R E



K A T j A  B A K  ( B r i g h t o n  B a y )



e l I z A  H e A R S U m  ( V c A / R m I T  F i n e  A r t )



c A R O l I N e  c O G l e y  ( B r i g h t o n  B a y )



z A c  S O l O m O N  ( m o u n t  W a v e r l e y  S e c o n d a r y  c o l l e g e )



w h a t  t o  i n c l u d e  i n  a p p l i c a t i o n  k i t s  a n d  f o l i o s :

C O M P O S I T I O N  |  I M A G E  |  N A R R A T I V E



c H R I S T I A N  S e x T y  ( S o m e r s e t  c o l l e g e ,  Q l d )



j O  l U m S D e N  ( S w i n b u r n e )



K A R A  p A T R I c K  ( B r i g h t o n  B a y )



m I c A H  S c O T T   ( m e l b o u r n e  H i g h )



T e S S  c O p l A N D  ( W e s l e y  c o l l e g e )



w h a t  t o  i n c l u d e  i n  a p p l i c a t i o n  k i t s  a n d  f o l i o s :

T H R E E  D I M E N S I O N S



c H R I S T I A N  S e x T y  ( S o m e r s e t  c o l l e g e ,  Q l d )



c l e m e N T I N e  B e N I N c A S A  ( N o r t h l a n d  D e s i g n  S t u d i e s )



z A c  S O l O m O N  ( m o u n t  W a v e r l e y  S e c o n d a r t  c o l l e g e )



e l I z A  H e A R S U m  ( V c A / R m I T  F i n e  A r t )




